There Comes a Warning Like a Spy

Improvised animation within live musical performance of Emily
Dickinson’s folio and fragment poems
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Designing Detail
Premonition

(Home, Mechanical, Private Voice)

Transition

(Domestic habits, Loss, into Landscape)

Disruption

(Time, Epilepsy, Death)

Resolution

(Home, Silence)




Creating Imagery

Material
Technique
Colour
Texture
Movement

Symbolism
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Painting in Time
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Performance

Clip from Oxford Literary Festival 2018




Performance

Clip from Oxford Literary Festival 2018




Improvisation

‘Improvisation is not just a style or an acting
technique, it is a dynamic principle operating
in many different spheres, an independent
and transformative way of being, knowing
and doing.” (Frost 2017)
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Interdisciplinarity
Interpretation
Collaborative model
Expanded Animation
Improvised performance

Audiences




