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Swells

Performance Directions

The performer has the freedom to build the chords at what
tempo they feel free during the free time sections.

For vibrato directions, the shape of the vibrato lines will reflect the intensity,
widness, and length of the effect.

During bars 27-30 the vibrato must outline semiquavers, so two of each note
are heard even though only one is written. This is shown with the tremolo
marking and vibrato line.
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