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Body-centric design disciplines that utilize digitization processes such as fashion are tasked to engage with theoretical 

concepts commonly applied in digital-native design disciplines in order to use digital technologies as more than simple 

tools. Guided by intra-action theory, alternative ontological and hierarchical relations between the body and textiles 

were explored by digitally translating their movement. An installation was developed to find hybrid body-textile 

expressions using motion-capture sensors and robotic arms. The findings suggest that technological augmentations of 

the body and textiles can increasingly be diffracted in terms of their apparent physical-material boundaries through 

movement translation. Movement data functioned as a performative mediator, expanding movement-based 

expressions from one agent to another. Body-textile hybrids emerged from this process, and shaped each other in a 

mutual act of becoming, challenging ontological structures of the body and textiles commonly applied in fashion 

design. 

CCS CONCEPTS • Human-centered computing • Human computer interaction (HCI) • Interactive systems and tools 

Additional Keywords and Phrases: Textile-robot interaction, Responsive textile systems, Hybrid bodies, 

Movement as material 

ACM Reference Format: 

Jan Tepe, Emanuel Gollob, Julio Escudero and Amir Moradi-Bastani. 2023. Intra-Acting Body and Textile 

Expressions Becoming with Digital Movement Translations. Extended Abstracts of the 2023 CHI Conference on 

Human Factors in Computing Systems Extended Abstracts (CHI EA ‘23), April 23–28, 2023, Hamburg, Germany. 

ACM, New York, NY, USA, pages 1–12. DOI: 10.1145/3544549.3582736 

1 Introduction 
The digitization of fashion design processes in academia and the industry is undertaken in order to improve garment 

production processes in terms of sustainability and finances [43, 54, 71], yet very few studies have explored 

alternative functional and expressive qualities of digital body-dress relations [35, 55]. While three-dimensional 

computer-aided design (CAD) software such as CLO3D and Browzwear reduces the need for physical prototyping 

of garments [57], suggests the potential of zero-waste design thinking in garment production [42], and improves the 

communication of design ideas among both students and industry professionals [49], such tools are designed based 

on an established dichotomy between body and dress that considers them to be separate entities in order to replicate 

physically based garment-construction processes [3, 55]. Recent efforts by digital-only fashion companies and 

collaborations between fashion brands and digital game-development studios have resulted in digital and hybrid 

fashion experiences that have offered little difference compared to their physical-only counterparts [65]. 
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Fashion design as a discipline that seeks to develop meaningful and alternative experiences with digital 

technology will require a conceptual understanding of digital technology in its mediating role that goes beyond 

seeing it as a tool [64, 65]. As such, it may prove useful to engage with the theoretical concepts that have been 

increasingly applied in digital-native design disciplines, rather than primarily defining the role and potential of 

digital technology based on theory that is specific to the physically based history of fashion [55, 65]. Approaching 

ontological questions of when something is, or is becoming a body, a garment, or a textile [67], through a theoretical 

lens that has been acknowledged by communities within HCI may contribute to expanding knowledge in fashion. 

Doing so could show awareness of the constituting influence digital technology can have on what we define as 

fashion experiences and how we engage with and design these. 

The research presented in this article contributes to this discourse by exploring the ontological dynamics of 

digitally constituted bodies and textiles through the lens of intra-action, using agential realism as its underlying 

theory [5, 6]. As such, the body and textiles are explored as part of a process of relational becoming [through 

entanglement], rather than in relation to a merging of forms that existed prior to their entanglement. A textile-robot 

installation was developed to artistically explore the relational becoming of the body and textiles that sense and act 

on each other through movement translation. Digitally mediated movement was considered to be the phenomenon 

that connected the body-textile configurations, which disrupted common concepts of the body and textiles in 

fashion. 

The findings suggest that digital processes for translating and processing phenomena such as movement can 

create hybrid body-textile configurations wherein the body and textiles cannot be separated from each other based 

on their physical-material boundaries and affordances. Instead, they expand toward each other through movement 

translation. These findings contribute to an increasingly digital design discipline by suggesting a conceptual 

openness toward relational expressions and affordances of the body and textiles in relation to digital technology. 

Beyond fashion design, the findings contribute to a growing discourse on the use of intra-action theory through the 

exploration of body- and textile-related expressions in relation to robotic movements. 

2 Background 
The research presented in this article is transdisciplinary at its core, as it is based on fashion design, interaction 

design, and digital computing research. Previous work undertaken in these disciplines was used to guide the 

explorations and situate the findings within the context. 

2.1 Agential realism 
Agential realism theory, as proposed by Karen Barad, advocates “a relationality between specific material 

(re)configurations of the world through which boundaries, properties, and meanings are differentially enacted” that 

“refuses the representationalist fixation on words and things and the problematic of the nature of their relationship” 
[5, p.139]. Data, expressions, and things cannot be seen as representations of an external world that exists 

independently of activities such as measuring, observing, and interacting; rather, it is through the entanglement of 

subject and object, the instrument and the observed or measured, that the two engage in a process of mutual 

becoming. Consequently, agential realism shifts the focus from the things and objects of design to how design 

materials, people, and the environment interact with each other [5]. In other words, agential realism considers 

phenomena to be the basic ontological unit, rather than things. 

Intra-action, as a conceptual lens which has agential realism as its underlying theory, emphasizes the 

interconnectedness that is crucial to this theory while paying close attention to materiality [5, 6]. As such, intra-

action leads to a shift in focus, away from the attributes of an individual subject or object and toward performances 

or phenomena as ongoing and emergent. Revealing the intra-actions of entities requires a distinction to be made 

between the apparatus and the world, the subject and the object, based on the phenomena one intends to measure. 

Barad calls this active choice an ‘agential cut’, which makes causes (measured objects) and effects (measuring 

subjects) within phenomena possible to separate [5, p.148]. 

Barad refers to revealing intra-actions between entities through agential cuts as engaging and attending to 

difference, rather than expecting entities to reflect reality in a straightforward way that constitutes their existence 

prior to their entanglement [5]. It is through ‘diffraction’, which Barad defines as a metaphor for inquiry focused on 

attending to difference, that we can attend and respond to the relations of difference as a kind of interference [5, 
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p.72]. This in turn is a specific material entanglement that reveals details and specifics and provides understanding 

regarding their becomings and how they matter. 

Examples of engaging with agential realism theory within HCI have ranged from attending to the materiality of 

data during the design process rather than treating it as an insight-laden thing [40, 41, 53], to making visible 

alternative discursive-material configurations of problems to suggest different ways of seeing and describing the 

world [26], challenging the notion of learning through diffractive data analysis of an online-learning platform [48], 

and exploring soma design as performative intra-actions [60]. 

The research presented in this article explores concepts of the body and textiles, as defined in fashion design, 

through the lenses of intra-action and diffraction. Rather than seeing the body and textiles as entities with pre-

existing conditions, they were explored as entangled becomings that emerge through apparatuses, technologies of 

observation, in the form of the ‘agential cut’. This allows the ‘matter’ of the body and textiles to be explored as 

entangled ‘doings’ rather than pre-defined ‘things’ [7, 10]. 

2.2 The body and textiles in fashion 
The human body and dress, as an expression of textiles, are commonly perceived simultaneously during the 

moment of wearing; dress covers the body and makes it socially acceptable through conformity [17], alternates 

sensory perception through haptic and tactile stimuli [50], and influences bodily posture and movement [67]. Yet, 

both the human body and textiles remain distant from each other in industrial design processes for dress, and this is 

further amplified by the increasing use of digital technology [55, 65]. Hence, conceptual understandings of the 

human body in fashion (as something to design for) and textiles (as something to design with) have influenced how 

digital technology has been designed for fashion, and contributed to an established dichotomy between the body 

and textiles as separate entities in the digital design process, rooted in the physically based history of fashion [3, 

34]. Consequently, digital technology has been primarily regarded as a tool for designing garments in fashion 

education programs and the industry, rather than as a mediator or agent through which alternative relations between 

the body and textiles can be explored [55, 65]. 

Research examples that have explored the affordances of technology in fashion beyond considering them simply 

to be tools for garment construction have engaged with motion-capture (MoCap) technology to explore digitized 

textile movement [11, 58, 59], inverted movement-based hierarchical relations between the physical human body 

and textiles by moving a digital human body using physical textile movement [66], and explored the disruptive 

potential of three-dimensional scanning technology with regard to deconstructing human bodies through movement 

[64]. 

Research at the intersection of textile design, interaction design, and architecture has developed technologically 

augmented textiles capable of movement interaction [12, 13], explored the aesthetic implications of temporal textile 

expressions through self-initiated textile movements [16, 45, 51], raised questions of agency concerning textiles as 

sensing and self-acting bodies [52], and investigated applied scenarios relating to increasing body-awareness [14, 

68]. 

2.3 Robotic systems 
Interactions between robotic systems and human and non-human agents have been widely investigated in 

architecture, design, HCI, media, and the performing arts, with a variety of focuses: the perception of robotic arms 

as part of one's body [4], overcoming anthropomorphism through robot-specificity in motion [1], and intra-action-

based performative-relational models of human-machine communication [23]. An outstanding example of robotic-

textile motion in art is Black Flags, wherein “waving flags translate the digital algorithm that controls the robots into 
a series of gestural movements in space” [19]. In the field of human-robot interaction, Mimus explores a robotic 

motion language native to individual robotic bodies in relation to motion-tracking data [22]. Double-Taker (Snout) 

investigates subjecthood and gestural interactions based on real-time machine vision [32]. In contrast, Doing 

Nothing with AI used online machine learning to explore the emergence of dialogue-like interactions between 

human and robotic bodies [24]. 

The use of industrial robots can be divided into three main categories: the first approach is the most common 

way of integrating robots in industrial and creative processes, wherein tasks for the robot are designed in a 

simulation then deployed using a robot controller. The second approach involves piloting the robot via a physical or 

visual interface. The third approach utilizes software, also known as a robotic system, to enable real-time 
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transmission of a stream of data, parse this data into meaningful information, and process an output with respect to 

the environment and external entities that the robot is interacting with. This third category of real-time interaction 

can be further sub-categorized based on utilization of Behavior Trees [30] and State Machines [31]. 

The combination of the Grasshopper software package for Rhino and the KUKA|prc plugin is one way of 

designing robotic motions in a visual programming language [8], primarily utilized in the fields of architecture and 

design, along with diverse other domains. Because Grasshopper does not have the capacity to define state-machine 

interactions, efforts have recently been made to define interactive robotic processes using Unity Visual Script [9] 

and the visual live-programming environment vvvv. The toolkit developed for vvvv, also known as the ‘bunraku 
project’, facilitates the translation and communication of any stream of data to one or more KUKA robot controllers 

in real-time [44]. 

With regard to moving industrial robotic arms in real-time, robot manufacturers and open-source communities 

have created interfaces to achieve this. mxAutomation [46], Robot Sensor Interface (RSI) and KukavarProxy [2] 

have been developed for use with KUKA robots; in contrast to the others, RSI allows the definition of a custom data 

flow every 4 ms, and thus enables the creation of custom data-handling and motion-calculation processes. This 

provides the possibility to set maximum acceleration rates and maximum velocities per axis, as well as customized 

interpolation and responses to incoming data. 

2.4 Movement in HCI 
The relationship between the human body and technology has changed substantially due to rapid technological 

advances over time [70, 27, 36]. As such, several researchers have identified the importance of a deeper and more 

exhaustive analysis of the human body in order for HCI to suggest improved approaches to designing with and for 

interactive technology [70, 39]. When working with such a perspective, the moving body is an essential element of 

interactions between humans and technology, and its complexity is manifested through different research 

approaches, questions, and understandings regarding its use and consequences for HCI [36]. 

Phenomenological and post-phenomenological perspectives have informed a substantial quantity of research into 

embodied actions and their usage in interaction design [33, 61, 15, 62, 18, 39]. The qualitative study of embodiment 

and the use of first-person perspective establish an experiencing and perceiving being a body from within, and this 

approach has been explored by multiple researchers interested in collaborating with dancers and somatic 

practitioners  [33, 29, 39, 69, 38]. The inclusion of somatics in HCI is emphasized in soma design, wherein 

technological and digital materials merge with the designer’s and user’s soma in order to holistically approach 
design aesthetics [28, 56]. Numerous designers have incorporated this concept, proposing interpretations and design 

solutions that have expanded knowledge of how movement and the experienced body can be interpreted and 

analyzed during interactions with technologies. Several of these investigations have examined movement as a design 

material [25], exploring dance improvisation as part of a movement-sound programming tool [20], motion to 

understand kinesthetic creativity in dance [29], the designer’s body as a resource [62, 63], and soma design [60, 37]. 

Using post-humanism and relational ontologies, Frauenberger expanded research into moving bodies in HCI by 

introducing Entanglement HCI [21]. This proposes an alternative understanding of the body where it is defined by 

entanglements between humans and computers. Following this theoretical framework may trigger the development 

of methods, concepts, and techniques for the design of HCI that acknowledge bodies and technology to be equally 

constitutive entities. Such a post-humanistic approach manifests in works that explore the creative capacity of the 

non-human, and the repercussions this could have with regard to the design of future interactive systems [47, 53]. 

3 Methods 
A textile-robot installation was developed, and served as a design tool for exploring alternative ontological and 

hierarchical relations between the body and textiles, through digital movement translation. The installation 

consisted of different materials and technologies that connected plain textiles and robotic arms in such a way as to 

allow them to engage with and respond to each other in real-time. 

3.1 Setup 
The installation had physical and digital aspects. For the physical setup, three robotic arms produced by KUKA 

were positioned in close proximity to each other in a confined space (Image 1 of Fig. 1). Each had six axes of 

movement, but varied in terms of size and range of motion. The largest robotic arm had a range of motion of 2.5 
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meters in diameter, while the smallest robotic arm had a range of motion of 1.1 meters. The sizes of the textiles that 

were attached to the robotic arms were determined by the space between the robotic arms and what was being 

explored. A triangular-shaped textile that measured 7.1 x 3.2 meters was used for Exploration 1. For Exploration 2, 

six triangular-shaped textiles that had measurements ranging from 7.2 x 1.2 meters to 3.8 x 0.6 meters were used. 

For Exploration 3, a textile structure consisting of six elongated-diamond-shaped textiles that were sewn together at 

various points was constructed. These textiles had lengths ranging between 6.7 to 5.3 meters and widths ranging 

from 0.8 to 0.2 meters. 

The digital setup consisted of a desktop computer, the visual live-programming environment vvvv, a KUKA 

robot controller for each robotic arm, the robotic real-time sensor interface RSI, and the Perception Neuron Pro 

MoCap system. The MoCap system consisted of 17 wireless MoCap units, an antenna connected to the computer, 

and the Axis Neuron Studio software. As shown in Images 2 and 3 of Figure 1, the MoCap sensors that were 

attached to the textiles translated their movement into the digital. Rotation-based values were extracted from the 

sensors in Axis Neuron Studio and streamed into vvvv (Image 4 of Figure 1). There, the data was translated 

according to defined mappings and sent in real-time to the respective robot controllers using the ‘bunraku project’ 

toolkit (Image 5 of Figure 1). Focusing on the extraction of rotation-based movement values seemed to provide the 

greatest degree of coherence, as the parts of the robotic arms move by axis rotation whether commanded to cartesian 

coordinates or axis position. This approach facilitated a more faithful translation of movement expressions from the 

textile to the various robotic bodies. 

Figure 1: Textiles and robotic arms were connected physically and digitally (Images 1 and 2); MoCap sensors 

transferred movement data to the Axis Neuron Studio software (Image 3), which provided movement data for 

vvvv (Image 4), which then streamed commands to the KUKA robot controllers (Image 5). 

3.2 Movement-data translation 
Connecting the physical and digital aspects of the installation involved understanding how and to what extent the 

digital movement-translation process, from MoCap to movement-enaction, could influence the emergence of 

relational body-textile expressions. For this purpose, the kinesthetic robotic-arm system was explored in terms of 

how the robotic arms moved in comparison to human armature. Based on the observations, five themes consisting 

of three sensor configurations respectively were developed in order to translate the MoCap data generated by the 

human-body armature such that it could be performed by the robotic arms, in order to create a movement-sensing 

and -enacting textile-robot system. 

The human-body armature in Axis Neuron Studio was used to make sense of the movement data from the 

MoCap sensors, which was analyzed for each sensor in relation to the data collected for each sensor connected to it 

(Image 1 of Figure 2). For example, when the sensors were used in the default configuration of the humanoid 

armature, the data collected by the sensor for the right elbow (Sensor 9) was related to that of the sensors for the 

right hand and shoulder (Sensors 8 and 11). Something similar took place with the robotic arm, which moved each 

part of itself in relation to the parts it was physically connected to. Despite the similarity in how the movements 

were tracked and executed – by having parts connected to each other in a specific order – the two systems consisted 

of different numbers of parts, and how these could move and rotate in relation to each other. The robotic arms 
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movement was determined by the six parts each consisted of, in contrast to the 17 parts of the humanoid armature. 

Three robotic arms were used in the installation, meaning that the movement data of 18 robotic arm-related parts 

was translated using the 17 MoCap sensors (Image 2 of Figure 2). 

Based on the conceptual framework for translating the movement of human-body-based armatures for the robotic 

arms, five different configuration themes of the MoCap sensors were tried out (Images 3–7 of Figure 2). For Sensor 

Configuration Theme 1, the MoCap sensors were connected to one another as they would be on a human body 

(Image 3); Sensor Configuration Theme 2 was inspired by textile weaving structures, and the sensors were 

connected in a criss-cross manner (Image 4); Sensor Configuration Theme 3 connected the sensors with each other 

based on the outline of the armature in different configurations (Image 5); Sensor Configuration Theme 4 connected 

the sensors with each other in a way to visually outline separate spaces within the armature (Image 6); and Sensor 

Configuration Theme 5 connected the sensors in the form of abstract humanoid bodies (Image 7). The rationale 

behind using a variety of MoCap sensor configurations for the installation was to explore the agency that digitized 

movement expressions possess with regard to emerging relational expressions between the body and textiles. By 

comparing the movement expressions that emerged across the various sensor configurations, it was possible to see 

the influence of armature configuration on movement translation, from motion-capturing to motion-enacting, on the 

emerging relational body-textile expressions. For this purpose, the installation was run with each sensor 

configuration shown in Images 3-7 of Figure 2 in real-time for 60 seconds with a fluent transitioning between them. 

Figure 2: Image 1 compares the armatures of the MoCap system (humanoid) and the robotic arms. Image 2 

shows the conceptual translation of MoCap sensors for the humanoid armature to the robotic arms. Images 

3-7 show the various configurations used. 

3.3 Procedure 
Emergent relational body-textile expressions were explored through three explorations (Figure 3). Each used a 

different textile configuration in relation to the robotic arms, which were constant in terms of quantity and function 

throughout all explorations. Each exploration began with the robotic arms moving into a pre-defined default 

position, which caused the first sensing of movement that activated the continuous movement translation of the 

installation. 
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Exploration 1 used one triangular-shaped textile, which was connected at its end points to the ends, or sixth axis, 

of each of the robotic arms. This configuration allowed the textile to move and be moved as one body, which 

initiated movements in the robotic arms as much as it was moved by them. Exploration 2 used six triangular-shaped 

textiles attached to various points on the three robotic arms with respect to their six axes. This configuration allowed 

the textile to move and be moved as six separate bodies, which could move each other through their robotic 

extensions. Exploration 3 used a textile structure consisting of six elongated diamond-shaped textiles sewn together 

at various locations. This combined possibilities relating to the movement-related expressions of the previous two 

explorations by allowing parts of the textile structure to move independently, as well as the entire textile structure to 

be moved. 

In addition, two sub-explorations were conducted for Explorations 1 and 2, and three sub-explorations were 

conducted for Exploration 3 (Figure 3). For Sub-Exploration 1, the MoCap sensors were placed in pockets that were 

stitched onto the textile in advance. This allowed the textile to act as the movement-sensing and -initiating agent; the 

robotic arms executed the movement commands in real time. For Sub-Exploration 2, movement-sensing 

and -initiating agency was given to the robotic arms by placing the MoCap sensors across the six axes of the three 

robotic arms that imposed movements onto the textiles. For Sub-Exploration 3, the MoCap sensors were placed on 

the body of a participant, who was recruited based on his expertise in performance and dance. His body movement 

was translated and animated the robotic arms, which moved the textile in the process. 
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Figure 3: Rows 1 and 2 show Explorations 1 and 2, respectively, which were each split into two sub-

explorations by placing the sensors on the textile (1–1 and 2–1) and robotic arms (1–2 and 2–2). Row 3 shows 

Exploration 3, which was divided into three sub-explorations by placing sensors on the textile (3–1), robotic 

arms (3–2), and body of a participant (3–3). 

3.4 Data Analysis 
The data analysis was guided by agential realism theory (see Section 2). In the first step, all explorations and sub-

explorations of the installation were video-recorded from three different perspectives. This visually captured the 

relational movement expressions produced by the varying configurations of textiles, robotic arms, and the human 

performer. In the second step, the relational movement expressions of textiles, robotic arms, and the human 
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4.1 

performer were documented by taking screenshots from the video recordings and organizing them based on the 

emergent hybrid body-textile expressions. By analyzing the visual material using intra-action theory, the intra-

actions of textiles, robotic arms, and the human performer were found to suggest alternative ontological and 

hierarchical readings of the body and textiles, and to outline the agential role of data translation within that process. 

4 Findings 
The explorations that were undertaken during the research presented in this article led to four key observations 

concerning alternative ontological and hierarchical readings of body-textile relations, which were made possible 

through digital movement translation. All four key observations related to how textiles, robotic arms, and the 

performer’s body engaged in a network of sensing and enacting movement. This ranged from circular movements in 

which the textiles and robotic arms directly and immediately affected each other through movement (Images 1 and 2 

of Figure 4) to more complex and unpredictable movements caused by the human performer moving the textiles, 

which in turn equally affected him through their robotic augmentation (Image 3 of Figure 4). 

Figure 4: Sketches showing the textile-robot-human body configurations that were explored. The green arrows show the 

movement-initiating and -sensing process, while the orange arrows show the movement-responding and -enacting process. 

Textiles and robotic arms as a hybrid-body system 
Observations of Explorations 1–1, 2–1, and 3–1 suggested alternative hierarchies in what was perceived by the 

authors as movement-initiating and movement-responding bodies among textiles, robotic arms, and the human 

performer. Placing the MoCap sensors on the textile changed the textile’s role, from responding to movements 

enacted upon it by other bodies to a sensing body that enacted movements on other bodies it was connected to. To 

enact movement, the robotic arms became reactive actuators of the textile that initiated movements based on the 

textile’s ‘commands’. While this shows similarities to existing research into how textiles can become sensing 

surfaces for movement translation [16, 51, 52, 45], the distinguishing feature of this installation was the space 

between the involved textiles, robotic arms, and human performer, which allowed for a different relational and 

hierarchical reading of them. This was particularly true for Exploration 2–1, wherein the textiles interacted with 

each other without being physically connected. Multiple textiles were attached to the three robotic arms without 

being physically sewn together. Despite the lack of physical connection between the textiles, they functioned as one 

hybrid body in the digital realm by reading the movement values of the MoCap sensors that were placed across all 

textiles in relation to each other. The resulting movement expressions showed similarities to moving bodies 

consisting of multiple limbs. However, what was novel with regard to the observations of this exploration was that 

these ‘limbs’, while connected to the robotic arms, were not connected to each other, and as such could move in 

parallel to and intertwine and disconnect from one another. Textiles and robotic arms thus became hybrid-body 

expressions that together performed movement with and through each other, based on movement data. As such, the 
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becoming of hybrid-body expressions through digital movement translation revealed the diffractive role of the data 

within the explorations. Relating this to Barad’s definition of intra-action, movement data was involved in the 

shaping of body-textile expressions. The data transcended the role of representing either the body or textiles as 

separate, pre-existing entities, and enabled dynamic and mutual becomings. 

4.2 Movement data as a material-transforming 
agent 

Transforming textiles into movement-sensing actors by attaching MoCap sensors to their surfaces, as was done in 

Explorations 1–1, 2–1, and 3–1, meant that the movement expressions of the robotic arms were less clearly initiated 

by them. At various points during these explorations, the movements of the robotic arms seemed to relate more 

closely to textile movement in terms of acceleration, range, and patterns of movement. By gently swinging back and 

forth, repeating movement patterns with unexpected deviations, and becoming increasingly fluid, continuous, and 

organic, the movement expressions of the robotic arms seemed to be more associated with textiles than robotics. In 

Exploration 1–1 in particular, the robotic arms occasionally swung back and forth in synchronicity with the textile 

that was attached to them. As such, they became less visible as outside actors that were imposing movement on the 

textile; instead, the textile seemed to expand from its material origin towards the limbs of the robotic arms because 

of its movement expression. By comparison, in Explorations 1–2, 2–2, and 3–2 movement was initiated in the 

robotic arms by attaching the MoCap sensors to them rather than the textile, resulting in movement expressions that 

changed in terms of acceleration, direction, and movement range and seemed to be visually disjointed from the 

movement of the textile. Comparing these observations suggested that the handling of digital movement translation 

and the movement data not only led to the emergence of hybrid body expressions, but influenced the movement-

expression-based boundaries of the involved entities. It was possible to impose textile-related movement expressions 

on the robotic arms by placing the MoCap sensors on the textiles. Relating this to Barad’s concept of intra-action, 

the intentional use of movement data facilitated the diffraction of body-textile expressions by extending the 

movement expressions of textiles to the robotic arms. As such, they were no longer entities that solely reacted to one 

another, and instead became movement-based, data-driven hybrids that expressed themselves through an emerging, 

entangled means of communication. 

4.3 Reconfiguring hierarchies of textiles, robotic 
arms, and the human performer 

Observing the intra-actions between the human performer and the textile-robot installation in Exploration 3–1 

suggested a mutual dialogue between all involved agents, with each equally active and reactive to one another. The 

human performer responded to the movement-sensing textiles; these were attached to the robotic arms, which in turn 

enacted movements on the textile. The contractions and expansions of parts of the textile structure that resulted from 

the movement of the robotic arms continuously changed the space in which the performer was able to move. As 

such, the performer needed to change position and posture in order to remain standing when the textile moved closer 

to him and intersected with other parts of itself. Consequently, the performer moved not only his body but also the 

sensing textile by rotating it around himself, lifting it over his head, and moving underneath it. The textile 

‘responded’ to this by moving with the help of the robotic arms in different positions and configurations, which in 

turn demanded reactions by the performer. Observing the dynamic between the textile, the robotic arms, and the 

human performer over a longer period of time revealed transitional textile expressions, including a garment-like 

material expression when the textile was covering the body to one where the textile itself resembled a body that was 

moving through space because of its movement-sensing and -enacting qualities. As such, the textile, robotic arms, 

and human performer engaged in an entangled act of becoming that dynamically shifted their roles based on their 

movement-related engagement. Contrastingly, the textiles in Explorations 3–2 and 3–3 were subordinate in their 

movement-sensing and -enacting agency, on the basis that they reacted solely to the movements of either the robotic 

arms or the human performer when the MoCap sensors were placed on one of these. With regard to Barad’s concept 

of intra-action, this suggests that the data not only translated movement from one entity to another, but changed the 

hierarchies between them in terms of how they engaged with one another. Giving movement-sensing and -enacting 

agency to the textile through data processing facilitated dynamic expressions of (un)dressing and (de)forming to 

emerge that may not have been possible were it not for the shifting role of data – from representing phenomena to an 

entangled, design-related agent that shaped relational expressions. 
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4.4 Entangled agency of movement data 
The unpredictable translation of movement expressions by the textile-robot installation suggested that movement 

data can function as both a design material and an autonomously acting agent for creating hybrid body expressions. 

Setting up 15 sensor configurations, as discussed in Section 3.2, did not result in any changes in the expressions of 

the movements of the robotic arms that could be clearly traced back to the sensor configuration that was active at 

any given time. The movements of the robotic arms seemed to generally be random, which made it difficult to 

predict whether the movement translation was based on Sensor Configuration Theme 1 or any of the other four 

themes. While this seemed to be a failure at first, it gave more agency to the textile-robotic system in terms of how it 

interpreted and generated movement from a conceptual point of view. Consequently, the abstraction of movement 

input that was performed by the textile-robotic installation and how this enacted physical movement expressions 

through textiles and robotic arms created the impression of a more autonomously acting hybrid-body system due to 

the added degree of unpredictability. This was particularly the case in Explorations 3–1, 3–2, and 3–3, where the 

degree of unpredictability led to movement-based dialogues between the textile, robotic arms, and human performer 

wherein no single actor dominated the others. It was concluded that the reason for this was that the human performer 

could not predict how the textile-robot installation would move based on recognizable movement patterns over time, 

and so was unable to adjust to recurring movement patterns and instead had to continuously improvise based on the 

ever-changing movement expressions of the textile-robotic installation. Considering these observations through the 

lens of intra-action theory reveals the entangled nature of movement data in the creation of hybrid body expressions 

as part of the textile-robot installation. Despite the sensor configurations being developed prior to testing the 

installation, they were constituted by the placement of the MoCap sensors on the textiles, robotic arms, and human 

performer, as well as the movement range and armature of the robotic arms. The physical setup affected the 

movement data as much as the data affected the movement of the textiles and bodies. As such, the movement data 

functioned as a design material that was not fully predictable in its agency due to its entangledness. 

5 Discussion 
The findings of the research presented in this article suggest a greater degree of conceptual openness in terms of 

how data is handled in the context of digital fashion can contribute to a technologically evolving design discipline. 

This conceptual openness needs to be rooted in a shifting understanding of data relating to expressions of the body 

and textiles, and seeing data as a design material that can lead to intra-acting physical-digital material engagements 

[40, 41, 53, 60]. Data can function as a design material in digital fashion to define, distinguish, emphasize, disrupt, 

amplify, and distort expressions of the body and textiles, which do not rely on the traditional distinction between the 

two that is rooted in the physically based history of fashion [33, 34, 55, 65]. Instead, body and textile expressions 

can be hybrid, amorphous, temporal, and dynamic, enabling an alternative material understanding that situates the 

body and textiles within a dynamic and temporal ontology and hierarchy [64, 66]. Data can move from a 

representationalist role that is hidden from the fashion designer to being at the forefront, as an actor, interpreter, 

transformer, and design material that is entangled with its context and the designer’s view. 
Bringing awareness to the role of data in its agency in terms of shaping expressions of the body and textiles 

within fashion may help in regarding digital technology such as three-dimensional scanners, MoCap systems, and 

three-dimensional CAD software as more than tools for digital garment construction [55, 65]. Rather than taking 

how the body and textiles act, react, and function in digital environments to be given and pre-defined, fashion 

designers could question and interact with data as a material for design in order to blur expression-based boundaries 

and explore the body and textiles as equally designable entities. Engaging with data as a translator of phenomena 

between the body and textiles allows designers to reconfigure body-textile expressions and build on a conceptual 

sense of togetherness, rather than a dichotomic view of the body and textiles as pre-existing entities. 

Beyond fashion design, the findings contribute to growing discourses on the use of intra-action theory and post-

humanism within the HCI community. Through their entanglement during the explorations, textiles and robotics had 

an equal influence on each other based on their movement translation, and as such blurred the movement-based 

boundaries between them that suggested a shift toward hybrid body-textile configurations. Textiles, as sensing and 

movement-enacting bodies, raised post-humanist questions relating to which bodies technology can engage with, 

how they can do so, which bodies technology could be developed for, and what investigations of this kind can reveal 

about technology’s role and affordances in non-human contexts. Furthermore, the findings suggest the potential of 

improving MoCap techniques and methods for non-anthropomorphic bodies such as textiles. Within the field of 
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smart textiles, research could be conducted regarding how MoCap sensors could be woven into textiles without 

interfering with the textile movement by adding weight or making the parts of the textile where object-based sensors 

would be attached rigid. Additionally, digital-computation researchers could develop MoCap methods that are 

designed especially to capture textile movement. Since textile bodies do not consist of rigid limbs with joints 

between them, alternative methods of motion translation would be needed to fully capture movement expressions 

specific to textiles. 

Future research could test more MoCap systems in relation to movement translation to further explore the 

agential role of MoCap technology and data in intra-active body-textile expressions. Furthermore, working with a 

wider variety of textiles may reveal the changing levels of agency textiles can hold for emerging hybrid movement 

expressions. 

Closing remarks 
This research suggests creative approaches to digital translation processes of phenomena such as movement, which 

can be used to create hybrid body-textile expressions based on intra-action theory. The body-textile installation 

showed that data and its translation as an entangled design material can overcome dominant dichotomies relating to 

the body and textiles in fashion design. The research presented in this article contributes to an increasingly 

becoming digital design discipline by suggesting conceptual openness toward relational affordances and meanings 

of the body and textiles when experienced and engaged with through digital technology. 
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Kristina Höök. 2019. Dancing With Drones: Crafting Novel Artistic Expressions Through Intercorpore- ality. In CHI Conference on Human Factors 

in Computing Systems Proceedings (CHI 2019), May 4–9, 2019, Glasgow, Scotland UK . ACM, New York, NY, USA, 12 pages. 

https://doi.org/10.1145/3290605.3300847 </bib> 

<bib id="bib19"><number>[19]</number>William Forsythe. 2014. Black flags [robotic installation]. William Forsythe Choreographic Objects 

[Online]. Available at www.williamforsythe.com/installations.html?&pid=4&count=24&no_cache=1&detail=1&uid=62 (Accessed 9 December 

2022).</bib> 

<bib id="bib20"><number>[20]</number>Jules Françoise, Sarah Fdili Alaoui, and Yves Candau. 2022. CO/DA: Live- Coding Movement-Sound 

Interactions for Dance Improvisation. In CHI Conference on Human Factors in Computing Systems (CHI ’22), April 29- May 5, 2022, New Orleans, 

LA, USA. ACM, New York, NY, USA, 13 pages. https://doi.org/10.1145/3491102.3501916 </bib> 

<bib id="bib21"><number>[21]</number>Christopher Frauenberger. 2019. Entanglement HCI The Next Wave? ACM Transactions on Computer-

Human Interaction 27, 1 (Nov. 2019), 2:1–2:27. https: //doi.org/10.1145/3364998</bib> 

<bib id="bib22"><number>[22]</number>Madeleine Gannon. 2018. Human-centered Interfaces for autonomous fabrication machines. (CMU-SOA-

18-01) [PhD thesis, Carnegie Mellon University]. Carnegie Mellon University’s contributed webserver. Retrieved from: 

https://www.contrib.andrew.cmu.edu-ramesh/students/theses/Madeline_GAnnon_2018.thesis.pdf</bib> 

<bib id="bib23"><number>[23]</number>Petra Gemeinboeck and Rob Saunders. 2022. Moving beyond the mirror: relational and performative 

meaning making in human–robot communication. AI & SOCIETY, 37(2), pp.549-563. https://doi.org/10.1007/s00146-021-01212-1</bib> 

<bib id="bib24"><number>[24]</number>Emanuel Gollob, Magdalena Mayer and Johannes Braumann. 2021. Using Robotics and AI To Physically 

Explore a Space of Aesthetic Possibilities: Defining a Physical Aesthetic Experience by the Targeted EEG Feedback of the Perceiver. In Proceedings 

of the Fifteenth International Conference on Tangible, Embedded, and Embodied Interaction (TEI’21). Association for Computing Machinery, New 

York, NY, USA, Article 28, 1-8. https://doi.org/10.1145/3430524.3440647</bib> 

<bib id="bib25"><number>[25]</number>Lise Amy Hansen and Andrew Morrison. 2014. Materializing Movement—Designing for Movement-

based Digital Interaction. International Journal of Design. 2014;8(1):29–42.</bib> 

<bib id="bib26"><number>[26]</number>Gregory Hollin, Isla Forsyth, Eva Giraud, and Tracey Potts. 2017. (Dis)Entangling Barad: Materialisms 

and Ethics. Social Studies of Science 47, 6 (Dec. 2017), 918– 941. https://doi.org/10.1177/0306312717728344</bib> 

<bib id="bib27"><number>[27]</number>Sarah Homewood, Marika Hedemyr, Maja Fagerberg Ranten, and Susan Kozel. 2021. Tracing 

Conceptions of the Body in HCI: From User to More- Than-Human. In CHI Conference on Human Factors in Computing Systems (CHI ’21), May 
08–13, 2021, Yokohama, Japan. ACM, New York, NY, USA, 12 pages. https://doi.org/10.1145/3411764.3445656 </bib> 

<bib id="bib28"><number>[28]</number>Kristina Höök. 2018. Designing with the Body: somaesthetic interaction design. Cambridge, MA: The 

MIT Press; (2018), 127. https://doi.org/10.7551/mitpress/11481.001.0001</bib> 

<bib id="bib29"><number>[29]</number>Stacy Hsueh, Sarah Fdili Alaoui, and Wendy E. Mackay. 2019. Un- derstanding Kinaesthetic Creativity in 

Dance. In CHI Conference on Human Factors in Computing Systems Proceedings (CHI 2019), May 4–9, 2019, Glasgow, Scotland UK. ACM, New 

York, NY, USA, 12 pages. https://doi.org/10.1145/3290605.3300741 </bib> 

<bib id="bib30"><number>[30]</number>Simon Jones, Matthew Studley, Sabine Hauert and Alan Winfield. 2018. Evolving behaviour trees for 

swarm robotics. In Distributed Autonomous Robotic Systems (pp. 487-501). Springer, Cham. https://doi.org/10.1007/978-3-319-73008-0_34</bib> 

<bib id="bib31"><number>[31]</number>Lukas König, Sanaz Mostaghim, and Hartmut Schmeck. 2009. Decentralized evolution of robotic 

behavior using finite state machines. International Journal of Intelligent Computing and Cybernetics. 

http//dx.doi.org/10.1108/17563780911005845</bib> 

<bib id="bib32"><number>[32]</number>Golan Levin, Lawrence Hayhurst, Steven Benders, and Fannie White. 2008. Double-Taker (Snout) -

Interactive Art by Golan Levin and Collaborators. Retrieved December 19, 2020 from http://www.flong.com/archive/projects/snout/ 

index.html</bib> 

<bib id="bib33"><number>[33]</number>Aaron Levisohn and Thecla Schiphorst. 2011. Embodied Engagement: Supporting Movement Awareness 

in Ubiquitous Computing Systems. Ubiquitous Learning: An International Journal. 2011 Jan;3:97–112.</bib> 

<bib id="bib34"><number>[34]</number>Richard Lindquist. 2015. Kinetic Garment Construction: Remarks on the Foundation of Pattern Cutting. 

PhD Thesis. Högskolan I Borås, Akademin för textile, teknik och ekonomi. Borås, Sweden.</bib> 

<bib id="bib35"><number>[35]</number>Mara Logaldo. (2016). Augmented bodies: Functional and rhetorical uses of augmented reality in fashion. 

Pólemos, 10(1), 125–141. doi:10.1515/pol-2016-0007</bib> 

<bib id="bib36"><number>[36]</number>Lian Loke et al. 2007. Understanding movement for interaction design: frameworks and approaches. 

Personal and Ubiquitous Computing. 11, 8 (Oct. 2007), 691–701. DOI: https://doi.org/10.1007/s00779-006-0132-1 </bib> 

<bib id="bib37"><number>[37]</number>Lian Loke and Toni Robertson. 2011. The lived body in design. Proceedings of the 23rd Australian 

Computer-Human Interaction Conference on - OzCHI ’11 (2011), 181–184.</bib> 

<bib id="bib38"><number>[38]</number>Lian Loke and Dagmar Reinhardt. 2012. First steps in body-machine choreography. In OZCHI 2012 

Workshop proceedings The Body in Design (Nov 2012) DOI: http://dx.doi.org/10.1145/2442106.2442113</bib> 

<bib id="bib39"><number>[39]</number>Lian Loke and Toni Robertson. 2013. Moving and making strange: An embodied approach to movement-

based interaction design. ACM Trans. Comput.-Hum. Interact. 20, 1, Article 7 (March 2013), 25 pages.</bib> 

<bib id="bib40"><number>[40]</number>Deborah Lupton. 2018. How Do Data Come to Matter? Living and Becoming with Personal Data. Big 

Data & Society 5, 2 (July 2018), 205395171878631. https://doi.org/10.1177/2053951718786314</bib> 

<bib id="bib41"><number>[41]</number>Deborah Lupton and Ash Watson. 2021. Towards More-than-Human Digital Data Studies: Developing 

Research-Creation Methods. Qualitative Research 21, 4 (Aug. 2021), 463–480. https://doi.org/10.1177/1468794120939235</bib> 

<bib id="bib42"><number>[42]</number>Holly McQuillan. 2020. Zero Waste Systems Thinking: Multimorphic Textile-Forms [Doctoral thesis, 

Högskolan i Borås]. http://urn.kb.se/resolve?urn=urn:nbn:se:hb:diva-23961</bib> 

<bib id="bib43"><number>[43]</number>Holly McQuillan. 2020. Digital 3D design as a tool for augmenting zero-waste fashion design practice, 

International Journal of Fashion Design, Technology and Education, 13:1, 89-100, DOI: 10.1080/17543266.2020.1737248</bib> 

<bib id="bib44"><number>[44]</number>Amir Moradi-Bastani. 2020. Bunraku. Available at: https://bunrakuproject.xyz/ (Accessed: December 12, 

2022).</bib> 

<bib id="bib45"><number>[45]</number>Aurélie Mossé. 2015. Gossamer Timescapes – Designing Self-Actuated Textiles for the Home. Doctoral 

Thesis. Published by Royal Danish Academy.</bib> 

<bib id="bib46"><number>[46]</number>Heinrich Munz, Johannes Braumann, and S. Brell-Cokcan. 2016. Direct robot control with 

mxAutomation: A new approach to simple software integration of robots in production machinery, automation systems, and new parametric 

environments. In Robotic fabrication in architecture, art and design 2016 (pp. 440-447). Springer, Cham.</bib> 

<bib id="bib47"><number>[47]</number>Doenja Oogjes and Ron Wakkary. 2022. Weaving Stories: Toward Reper- toires for Designing Things. In 

CHI Conference on Human Factors in Comput- ing Systems (CHI ’22), April 29–May 05, 2022, New Orleans, LA, USA. ACM, New York, NY, 

USA, 21 pages. https://doi.org/10.1145/3491102.3501901 </bib> 

13 

https://doi.org/10.1177/0306312717728344
https://doi.org/10.1145/3411764.3445656
https://doi.org/10.1177/2053951718786314
https://doi.org/10.1177/1468794120939235
http://urn.kb.se/resolve?urn=urn:nbn:se:hb:diva-23961
https://doi.org/10.1145/3491102.3501901
https://bunrakuproject.xyz
http://dx.doi.org/10.1145/2442106.2442113</bib
https://doi.org/10.1007/s00779-006-0132-1
http://www.flong.com/archive/projects/snout
https://doi.org/10.1007/978-3-319-73008-0_34</bib
https://doi.org/10.1145/3290605.3300741
https://doi.org/10.7551/mitpress/11481.001.0001</bib
https://doi.org/10.1145/3430524.3440647</bib
https://doi.org/10.1007/s00146-021-01212-1</bib
https://www.contrib.andrew.cmu.edu-ramesh/students/theses/Madeline_GAnnon_2018.thesis.pdf</bib
https://doi.org/10.1145/3491102.3501916
www.williamforsythe.com/installations.html?&pid=4&count=24&no_cache=1&detail=1&uid=62
https://doi.org/10.1145/3290605.3300847
https://doi.org/10.1080


 

 

           

                

            

      

             

               

 

           

             

  

            

             

          

                   

             

                

                    

 

            

   

          

 

              

               

        

 

              

     

          

                   

          

          

     

             

     

             

                

              

                

       

            

             

 

              

                

     

            

        

              

                 

                

 

          

            

        

            

       

 

 

<bib id="bib48"><number>[48]</number>Carsten Østerlund, Kevin Crowston, and Corey Jackson. 2020. Building an apparatus: Refractive, 

reflective, and diffractive readings of trace data. Journal of the Association for Information Systems 21, 1 (2020), 10.</bib> 

<bib id="bib49"><number>[49]</number>Evridiki Papachristou, P. Kyratsis and N. Bilalis. 2019. A comparative study of open-source and licensed 

CAD software to support garment development learning. Machines, 7(2), 30–10. doi:10.3390/machines7020030</bib> 

<bib id="bib50"><number>[50]</number>Bruna Petreca. 2017. Giving Body to Digital Fashion Tools. In Susan Broadhurst and Sara Price (Eds.), 

Digital Bodies: Creativity and Technology in the Arts and Humanities. Palgrave Studies in Performance and Technology. DOI: https: 

//doi.org/10.1057/978-1-349-95241-0_10</bib> 

<bib id="bib51"><number>[51]</number>Mette Ramsgard Thomsen. 2009. "Textile Logics in a Moving Architecture" Transitive Materials 

Workshop, CHI Computer Human Interface 2009 CHI2009 Workshop "Programming Reality: From Transitive Materials to Organic User Interfaces", 

April 09</bib> 

<bib id="bib52"><number>[52]</number>Mette Ramsgard Thomsen & Karin Bech. 2015. Suggesting the Unstable: A Textile Architecture. In 

Textile – The Journal of Cloth and Culture, 10:3. Taylor and Francis Group. DOI: 10.2752/175183512X13505526964029</bib> 

<bib id="bib53"><number>[53]</number>Pedro Sanches, Noura Howell, Vasiliki Tsaknaki, Tom Jenkins, and Karey Helms. 2022. Diffraction-in-

action: Designerly Explorations of Agential Realism Through Lived Data. In CHI Conference on Human Factors in Com­puting Systems (CHI ’22), 
April 29-May 5, 2022, New Orleans, LA, USA. ACM, New York, NY, USA, 18 pages. https://doi.org/10.1145/3491102.3502029</bib> 

<bib id="bib54"><number>[54]</number>Luis R. Santos, Gianni Montagna, & Maria J.P. Neto. 2020. The virtualization of the fashion product. In 

G. Di Bucchianico, C. Shin, S. Shim, S. Fukuda, G. Montagna, & C. Carvalho (Eds.), Advances in industrial design (pp. 820–830). Cham: Springer. 

doi:10.1007/978-3-030-51194-4_106</bib> 

<bib id="bib55"><number>[55]</number>Natalia Särmäkari. 2021. Digital 3D fashion designers: Cases of Atacac and The Fabricant. Fashion 

Theory, 1–30. doi:10.1080/1362704X.2021.1981657</bib> 

<bib id="bib56"><number>[56]</number>Thecla Schiphorst and Lian Loke. 2018. The Somatic Turn in Human-Computer Inter-action. 

Interactions.</bib> 

<bib id="bib57"><number>[57]</number>Ineke Siersema. 2015. The influence of 3D simulation technology on the fashion design process and the 

consequencesnfor higher education. Proceedings of Digital Fashion Conference pp. 9-17. 28th November. Seoul, South Korea.</bib> 

<bib id="bib58"><number>[58]</number>Miranda Smitherarm. 2015. Imaging and imaging future fashion. Craft Research Journal, 6(2), 243– 
257</bib> 

<bib id="bib59"><number>[59]</number>Miranda Smitheram. 2016. Haptic acts of making: a surface imaging design practice using digital and 

virtual tools. Making Future Journal,1–9</bib> 

<bib id="bib60"><number>[60]</number>Anna Ståhl, Madeline Balaam, Rob Comber, Pedro Sanches, and Kristina Höök. 2022. Making New 

Worlds – Transformative Becomings with Soma Design. In CHI Conference on Human Factors in Computing Systems (CHI’22), April 29-May 5, 

2022, New Orleans, LA, USA. ACM, New York, NY, USA, 17 pages. https://doi.org/10.1145/3491102.3502018</bib> 

<bib id="bib61"><number>[61]</number>Dag Svanæs. 2001. Context-Aware Technology: A Phenomenological Perspective. HCI Journal, special 

issue on context-aware computing, pp 379-400.</bib> 

<bib id="bib62"><number>[62]</number>Dag Svanæs and Louise Barkhuus. 2020. The Designer’s Body as Resource in Design: Exploring 
Combinations of Point-of-view and Tense. (2020), 1–13.</bib> 

<bib id="bib63"><number>[63]</number>Dag Svanæs and Barkhuus, L. 2020. The Designer’s Body as Resource in Design: Exploring 
Combinations of Point-of-view and Tense. Proceedings of the 2020 CHI Conference on Human Factors in Computing Systems (2020), 1–13.</bib> 

<bib id="bib64"><number>[64]</number>Jan Tepe. (2022). Wearing Body Shapes: Designing and Experiencing Dress as Poly- Body Objects at the 

Intersection of the Physical and the Digital. Proceedings of IFFTI Conference International Foundation of Fashion Technology Institutes. 

Nottingham, United Kingdom. April 5-8, 2022. pp. 1-18.</bib> 

<bib id="bib65"><number>[65]</number>Jan Tepe & Saina Koohnavard. 2022. Fashion and game design as hybrid practices: approaches in 

education to creating fashion-related experiences in digital worlds, International Journal of Fashion Design, Technology and Education, 

DOI:10.1080/17543266.2022.2103591</bib> 

<bib id="bib66"><number>[66]</number>Jan Tepe & Faseeh Saleem. 2022. The Body and Textiles at the Intersection of the Physical and the 

Digital Through Movement: Investigating Alternative Body-Textile Expressions for Fashion Design. In Gerhard Bruyns and Huaxin Wei (eds.), With 

Design: Reinventing Design Modes. Springer. https://doi.org/10.1007/978-981-19-4472-7</bib> 

<bib id="bib67"><number>[67]</number>Clemens Thornquist. 2014. Basic Research in Art: Foundational Problems in Fashion Design Explored 

through the Art Itself, Fashion Practice, 6:1, 37-57, DOI:10.2752/175693814X13916967094795</bib> 
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