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The Partisan Social Club (PSC) is an evolving 
provisional collective with multiple identities 
which assembles members through specific 
projects. 
The PSC develops participatory works and co-
learning initiatives with new members to make 
language-based artworks in which people 
publish their ideas to each other and to 
audiences, via exhibitions and other formats. 
This results in printed matter, objects and 
performance.



The Partisan Social Club (PSC)
• Utilises the theories of the Public Sphere in order to 
generate a new type of art and politics through publishing –
calling forth new publics and working collectively 
• Concerns itself with text art and the unpacking of 
spectatorship. Utilises language ( Slogan speech act/ 
embodiment) but tries to incorporate the body to counter 
representation and interpretation 
• Concerned with site but not as a mode of interpreting the 
artwork (idea not heritage contexts for affirmation of UK 
colonial histories)
• Located in the recent debates of art and the social turn
• Seeks a critical art that is other than, exodus or critique
• Attempts to be political in its art ‘form’ 
• Situates itself within the history of the avant-garde but 
struggles with its failings





Many colored objects placed side by side to form a row on many colored objects, painted on wall, 1979, Lawrence Weiner 



Aids, Wallpaper,  poster , 1987, 
Gran Fury

AIDS, poster General Idea, 
1987
Re purposed 
Roberta Indiana’s LOVE



We don’t need another hero, poster, 1986  Barbara Kruger 



Money Creates Taste, projection 1994, Jenny Holzer  



Don’t Let the Media Have the Monopoly on the Freedom of Speech, 2007, 1000000mph Gallery, London UK



Protest is Beautiful, 2007, 1000000mph Gallery, London UK



How to talk to public art. 2005





Manifesto for a New Public, Clapham Common Bandstand 



Choir: Manifesto for a Counter - Hegemonic Art, International Project Space, 2007



Advertising For All Or; For Nobody At All; Reclaim Public Opinion, Freee art collective, 2009, commissioned by the
Institute of Contemporary Arts for the cafe/bar. Manifesto Reading.



Rename the streets, 
(based on  EP Thompson making 
of the English working class / 
history of unnamed pamphleteers
and bill-posters) 
for Generosity is the New Political 
Wysing Arts, 2009













Thanks to climate and land-use change, 
‘15,000 cross-species transmission events of at 
least one novel virus (but potentially many 
more)’ will occur over the next 50 years.

- Colin J. Carlson et al, ‘Climate Change Increases 
Cross-species Viral Transmission Risk’, Nature, April 
21, 2022







‘In addition to capturing 
everyone’s shopping habits 
(from amazon.com) and their 
internet activity (as AWS is one 
of the most dominant web 
hosting services)... now 
[Amazon] are also effectively 
becoming a global ISP with a 
flick of a switch.’

 Ashkan Soltani, ex-chief 
technology officer, US Federal 
Trade Commission



Naomi Klein identifies an extremely profitable vision of the post-pandemic future: a 
‘Screen New Deal’. At its heart lies a ‘seamless integration of government with a 
handful of Silicon Valley giants — with public schools, hospitals, doctor’s offices, 
police, and military all outsourcing (at a high cost) many of their core functions to 
private tech companies’. 



‘In addition to capturing 
everyone’s shopping habits 
(from amazon.com) and their 
internet activity (as AWS is 
one of the most dominant 
web hosting services)... now 
[Amazon] are also effectively 
becoming a global ISP with a 
flick of a switch.’

 Ashkan Soltani, ex-chief 
technology officer, US Federal 
Trade Commission










